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ALL FOOLS AND THE GENTLEMAN TJSHEE. 

Edited by T. M. Parrott. 

D. C. Heath & Co., Boston, 1907. 

(The Belles-Lettres Series, Section III.) 

The latest volume in the dramatic section of the Belles-Let- 
tres Series fully maintains the high standard of the earlier vol- 
umes. It makes accessible two more of the best Elizabethan 
plays with text as near to the original quartos as can be insured 
by careful transcription and collation, complete record of variant 
readings among the quartos, and laborious and repeated reading 
of proof. Just as Professor Boas has in the same series given us 
the first scholarly edition of two of Chapman's tragedies, so has 
Professor Parrott done with two of this dramatist's comedies. 
Both the Pearson reprint of Chapman's plays of 1873, purporting 
to be an exact reproduction of original quartos, and the Shepherd 
edition of 1874-5, containing modernized spelling, are un- 
reliable in small points and unmodern in methods of editing. 
The Mermaid Chapman does not go to the original texts; its 
notes are scanty; and the introduction is very light in texture. 

The divisions in this volume are those common to the other 
dramatic volumes of the series : they are a biography, a critical 
and appreciative introduction, the texts and textual foot-notes, 
explanatory notes, a short appendix, a bibliography, and a 
glossary. 

The biography is more lively and slightly fuller, but therefore 
less compact, than that in the companion volume of Professor 
Boas. A good feature is the abundance of references in foot- 
notes, by means of which every important biographical state- 
ment is substantiated. This feature is almost entirely wanting 
in the biographical portion of Professor Boas's volume. 

The introduction is in two divisions. The first deals — at 
times historically, at times appreciatively, at times judicially — 
with the development of Chapman's comedy, and makes some 
clear and careful generalizations of his strength and weakness; 
the second division treats All Fools and The Gentleman Usher 
in detail. 
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All that is known of the sources of Chapman's comedies — 
much of it of recent discovery — is here for the first time brought 
together. Professor Parrott's treatment of Chapman's weak- 
ness in dramatic structure except where he found the structure 
made in advance in his sources, of his distinctive weakness and 
strength of characterization, and of the excellence of his comic 
situations, shows keen judgement and wide reading. A sugges- 
tion of very definite influence on Fletcher by Chapman's come- 
dies, especially by The Gentleman Usher, is one of a number of 
interesting bits of historical criticism in the introduction. Pro- 
fessor Parrott has made it clear that some resemblance exists 
between The Gentleman Usher and Fletcher's romantic come- 
dies. As to the significance of this resemblance, we could speak 
with greater assurance if the source of The Gentleman Usher 
could be discovered. As it is, we have only the barest informa- 
tion about the source, and some of this is doubtful. 

The most confident citation of source made by Professor 
Parrott for The Gentleman Usher is that the episode of Mar- 
garet's destroying her facial beauty by means of a poisonous 
ointment (V, iii and iv) seems to be taken bodily from the anony- 
mous play, The Trial of Chivalry. This citation is, I believe, in- 
correct. In the first place, it is not certain that The Gentleman 
Usher was written later than the anonymous play. In the sec- 
ond place, all the steps in the poison episode of the latter play 
— a disappointed suitor's thus destroying a lady's beauty, the loy- 
alty of the princely lover, the lady's personal conviction that she 
is now unworthy, and the final solution in the almost miraculous 
cure wrought by a great physician — are to be found in the first 
book of the Arcadia. These steps, except the first, are all found 
also in the fifth act of The Gentleman Usher. If Chapman bor- 
rowed from either the Arcadia or The Trial of Chivalry — as he 
probably did — it is almost certain that the Arcadia was the 
source. The same incident is found in Henry Glapthorne's 
Argalus and Parthenia (printed in 1639 and probably written 
only a little earlier), which is founded on the Arcadia. 
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One of the main ends sought by the editors of the Belles- 
Lettres Series is the production of texts that will be so far as 
possible perfectly true to the originals. Accordingly, in this 
volume, as in the other ones of the series, the early spelling is 
retained except in a few cases of obvious misprint. The punct- 
uation is modernized on the grounds that it is confusing and 
represents the printer rather than the author. The variants 
among the quartos are carefully recorded in foot-notes. The 
explanatory notes following each of the comedies are sufficiently, 
but not superfluously, full. They show a high order of critical 
acumen and breadth of knowledge. 

This volume, then, of Chapman's best two comedies should 

give general satisfaction. The accurate text, the broad, lucid, 

and scholarly introduction, and the compact and serviceable 

bibliography, should make it attractive and helpful to every 

reader of the Elizabethan drama. 

T „ D. L. Thomas. 

Lawrence, Kansas. 



NOTE 

In the confusion incident to Professor Karsten's 
death the proof of Professor Lawrence's review (Vol. 
VII, No. 1) was not sent to him for revision. The 
following corrections should be made: p. 125, 1. 8, 
read Beowulf; p. 125, 1. 13 from bottom, read 
(eo); p. 126, 1. 10, read do[a]%; 1. 23, read 575 for 475; 
1. 24, read nicras 1427; 1. 27, read secg-hete—ecg-hete 84. 



